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[MITCHELL  KENNERLEY,  PRESIDENT] 
PARK  AVENUE  AND  FIFTY-NINTH  ST.,  NEW  YORK 

1922 


CONDITIONS  OF  SALE 

All  bids  to  be  per  lot  as  numbered  in  the  Catalogue. 

The  highest  bidder  to  be  the  buyer.  In  all  cases  of  disputed  bids  the 
lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to  the 
good  faith  of  all  claims  and  his  decision  shall  be  final. 

Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
payments  on  account  as  may  be  required,  in  default  of  which  the  lots 
purchased  to  be  immediately  resold. 

Purchases  to  be  taken  away  at  the  buyer's  expense  and  risk  within 
twenty-four  hours  from  the  conclusion  of  the  sale,  and  the  remainder 
of  the  purchase  money  to  be  paid  on  or  before  delivery,  in  default  of  which 
The  Anderson  Galleries,  Incorporated,  will  not  be  responsible  if  the  lot 
or  lots  be  lost,  stolen,  damaged,  or  destroyed  but  they  will  be  left  at  the 
sole  risk  of  the  purchaser,  and  subject  to  storage  charges. 

All  lots  will  be  exposed  for  public  exhibition  before  the  date  of  sale, 
for  examination  by  intending  purchasers,  and  The  Anderson  Galleries, 
Incorporated,  will  not  be  responsible  for  the  correctness  of  the  descrip- 
tion, authenticity,  genuineness,  or  for  any  defect  or  fault  in  or  concern- 
ing any  lot,  and  makes  no  warranty  whatever,  but  will  sell  each  lot  exactly 
as  it  is,  without  recourse. 

Terms  Cash.  Upon  failure  to  comply  with  the  above  conditions  any 
sum  deposited  as  part  payment  shall  be  forfeited,  and  all  such  lots  as 
remain  uncleared  after  twenty-four  hours  from  the  conclusion  of  the  sale 
will  be  resold  by  either  private  or  public  sale  at  such  time  as  The  Anderson 
Galleries,  Incorporated,  shall  determine,  without  further  notice,  and  if 
any  deficiency  arises  from  such  resale  it  shall  be  made  good  by  the  de- 
faulter at  this  sale  together  with  all  the  expenses  incurred  thereby.  This 
condition  shall  be  without  prejudice  to  the  right  of  The  Anderson  Galleries, 
Incorporated,  to  enforce  the  contract  with  the  buyer,  without  such  resale. 

Bids.  We  make  no  charge  for  executing  orders  for  our  customers 
and  use  all  bids  competitively,  buying  at  the  lowest  price  permitted  by 
other  bids. 

The  Anderson  Galleries,  Incorporated,  will  afford  every  facility  for 
the  employment  of  carriers  and  packers  by  the  purchasers,  but  will  not 
be  responsible  for  any  damage  arising  from  the  acts  of  such  carriers  and 
packers. 

THE  ANDERSON  GALLERIES 
PARK  AVENUE  AND  FIFTY-NINTH  STREET 

NEW  YORK 

telephone  plaza  9356  catalogues  on  request 


SALES  CONDUCTED  BY  MR.  FREDERICK  A.  CHAPMAN 


INTRODUCTION 


^r^HIS  .sale  is  devoted  exclusively  to  the  work  of  American 
A  artists  of  the  more  modern  type.    It  is  experiment  Number 
Two. 

The  first  was  Marsden  Hartley's  sale  last  year.  Marsden 
Hartley,  seeker  and  experimenter  in  paint,  found  himself  facing 
suicide.  This  because  of  ill  health  and  the  seeming  impossibility 
for  him,  in  spite  of  increasing  prestige,  to  establish  proper  contact 
between  himself  and  those  who  might  be  interested  in  having 
him  continue  to  live  and  work.  His  only  possessions  were  his 
own  130  pictures  and  no  money.  Under  the  circumstances 
work  of  any  kind  became  impossible.  Hartley's  paintings,  all 
still  his  property,  were  offered  to  dealers  for  $1,500.  Hartley 
was  willing  to  give  up  the  work  of  fifteen  years  in  order  to  be 
able  to  live  one  year  longer.  He  was  told  that  no  one  wanted 
Hartleys.  Xo  dealer  could  assume  the  risk.  An  auction  was 
suggested.  The  Anderson  Galleries  were  approached.  They 
gave  Hartley  the  opportunity  to  sell  his  pictures  in  their  auction 
rooms.  Practically  everyone  predicted  utter  failure.  But  there 
were  one  or  two  who  did  not.  These  believed  that  there  must 
be  people  who  did  want  Hartleys  and  who  would  pay  for  Hartleys, 
provided  they  were  given  the  opportunity  to  buy  them  in  the  open 
market.    And  not  out  of  charity. 

The  night  of  the  auction  saw  the  Anderson  Galleries  filled  to 
its  limits  with  artists,  art  lovers,  dealers,  journalists,  and  curiosity 
seekers.  Within  a  few  hours  Hartley  was  a  "rich'"  man.  The 
sale  had  netted  over  five  thousand  dollars.  The  impossible  had 
happened.  Strangers  shook  hands  with  each  other  from  sheer  joy 
and  excitement.  Joy  that  such  a  thing  could  happen  in  New  York. 
Not  only  because  of  the  five  thousand  dollars  netted  for  Hartley, 
but  because  of  the  enthusiastic  and  clean  spirit  shown  during  the 
whole  affair. 

Today,  the  first  time  in  his  life.  Hartley  is  living,  a  free  man, 
writing  and  painting,  doing  his  work. 

Blood  had  been  drawn.  Suddenly  there  appeared  upon  the 
scene  innumerable  American  artists  of  the  modern  tendencies 
who  looked  upon  auctions  as  their  economic  and  spiritual  salva- 
tion. Even  some  who  seemed  well  provided  for  and  were  living 
well.    All  artists  are  naive.     In  view  of  the  numerous  requests 

:! 


for  auctions,  and  in  view  of  the  fact  that  the  sale  of  pictures 
through  dealers  and  exhibitions  in  New  York  in  the  year  1922  is 
at  its  lowest  level,  the  Anderson  Galleries  has  decided  to  offer 
the  Desirous  Ones  and  those  others  who  believe  in  the  virtue  of 
auctions,  as  well  as  those  who  love  to  work  and  like  fun,  an  op- 
portunity lo  come  together  in  friendly  combat  with  each  other 
and  the  public. 

Thus  Auction  Number  Two  becomes  a  real  sporting  event. 
The  artists  were  requested  to  make  this  auction  one  of  class. 
They  were  invited  to  submit  work  of  their  own  selection,  work 
which  they  considered  thoroughly  representative  of  themselves. 
Only  a  few  of  those  invited  failed  lo  respond.  All  pictures  sent 
in  have  been  accepted  unedited,  uncensored,  and  are  ready  for 
the  block.  It  is  now  up  to  the  people,  and  the  people  do  not 
exclude  the  art  dealers,  nor  the  art  lovers,  nor  art  patrons,  nor 
the  art  museums,  nor  even  the  artists.  Remember  all  sports 
are  on  trial.  Gambling  is  against  the  law.  So  it  is  the  hope  of 
the  management  that  people  will  buy  solely  for  the  sake  of  the 
enjoyment  that  may  be  derived  from  living  with  pictures.  Fur- 
thermore, that  the  sale  will  establish  new  and  friendly  contacts 
between  the  public  and  the  artists  who  are  travelling  along  the 
less  tried  and  newer  paths. 
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